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SEMESTER - I
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POETRY-I
UNIT IV
JOHN MILTON'S PARADISE REGAINED BOOK 1

. How does Milton’s conception of heroism evolve from the rebellious
grandeur of Satan in Paradise Lost I to the spiritual steadfastness of Christ
in Paradise Regained I?

. Compare how Paradise Lost Book I and Paradise Regained Book I reflect
Milton’s changing theological and political concerns.

. In what ways does Paradise Regained Book I function as a deliberate
contrast or corrective to Paradise Lost Book I?

. How do the narrative structures of the two books reveal Milton’s shift from a

cosmic to a moral-spiritual epic vision?

. Analyze how Milton’s representation of temptation differs between the fall of
Satan in Paradise Lost I and Satan’s failed temptation in Paradise Regained 1.

. How does the setting of Paradise Lost Book I (Hell) contrast with that of
Paradise Regained Book I (wilderness)?

. Compare Milton’s use of classical epic conventions in Paradise Lost Book 1
and Paradise Regained Book 1.

. Discuss how the purpose and mission of the central figures—Satan and

Christ—are introduced in the opening books of both epics.
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How does Milton’s conception of heroism evolve from the rebellious grandeur of
Satan in Paradise Lost I to the spiritual steadfastness of Christ in Paradise
Regained I?

John Milton’s portrayal of heroism undergoes a profound transformation
between Paradise Lost Book I and Paradise Regained Book 1, reflecting not only his
evolving theological and moral vision but also a deeper meditation on the nature of
virtue and human purpose. In Paradise Lost, heroism is initially framed through the
rebellious grandeur of Satan, whose charisma and audacity dominate the epic’s early
narrative. Satan is depicted with extraordinary qualities—courage, eloquence, and
unyielding resolve—that capture the reader’s attention and lend him a tragic, quasi-
heroic stature. He embodies a heroic ideal rooted in defiance, self-assertion, and the
will to power; his famous declaration, “Better to reign in Hell than serve in Heaven,”
epitomizes a vision of autonomy and daring. Milton invests Satan with epic dignity
through elevated diction, striking imagery, and rhetorical brilliance, allowing him to
function as a dramatic center of human fascination. Yet, this grandeur is
fundamentally flawed, as Satan’s heroism is intertwined with pride, disobedience, and
moral corruption. The reader is invited to admire the form of his heroism while

recognizing the spiritual and ethical bankruptcy beneath it.

By contrast, in Paradise Regained Book I, Milton reconfigures the concept of
heroism through the figure of Christ, whose steadfastness, obedience, and moral
fortitude define a radically different heroic model. Unlike Satan’s external audacity
and dramatic rebellion, Christ’s heroism is internal, contemplative, and spiritually
disciplined. His power lies not in conquest or defiance but in moral integrity, self-
mastery, and unwavering fidelity to God’s will. The temptation in the wilderness
illustrates this: Christ resists Satan’s enticements not through force or cunning but
through patient reflection, scriptural wisdom, and serene confidence in divine
purpose. Milton’s language underscores this transformation—heroism is no longer

marked by spectacular rhetoric or rebellion but by measured, moral excellence and
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the triumph of virtue over vice. Christ’s heroism is thus profoundly relational: it

models obedience to divine order and exemplifies the moral ideal for humanity.

The evolution from Satan to Christ reflects Milton’s shifting understanding of
true greatness. Where Paradise Lost explores the tragic consequences of misdirected
ambition, Paradise Regained presents an ethical and spiritual paradigm: heroism is
not in asserting self-interest or grandeur but in the disciplined alignment of human
will with divine law. Milton’s juxtaposition serves a dual purpose: it redeems the epic
heroic tradition by infusing it with moral and spiritual dimensions, and it positions
Christ as the ultimate exemplar, replacing worldly or rebellious valor with steadfast,
redemptive virtue. In this sense, Milton’s conception of heroism matures from the
dazzling yet destructive allure of rebellious energy to the quiet, enduring power of
spiritual fidelity—a heroism that inspires not through fear or awe but through ethical

example and transcendent purpose.

This progression highlights Milton’s broader theological vision: true heroism is
inseparable from righteousness, and the ultimate triumph lies not in worldly success
but in faithful obedience and moral courage. The grandeur of Satan is external and
illusory; the heroism of Christ is internal, eternal, and redemptive, reflecting Milton’s

moral and spiritual evolution as a poet and thinker.



4 of 22

Compare how Paradise Lost Book I and Paradise Regained Book I reflect
Milton’s changing theological and political concerns.

Milton’s Paradise Lost Book 1 and Paradise Regained Book 1 reveal a
significant evolution in his theological and political concerns, reflecting both the
historical context of 17th-century England and his deepening engagement with moral
and spiritual questions. While both epics share a common authorial vision, the focus,
tone, and purpose of each work illustrate Milton’s shifting priorities—from the
dramatic exploration of rebellion and political disorder to a meditative affirmation of

spiritual obedience and moral governance.

In Paradise Lost Book I, Milton’s theological concerns are deeply intertwined
with questions of authority, disobedience, and cosmic order. The poem opens with
Satan and his fallen angels in Hell, following their rebellion against God. Milton
frames the narrative as an exploration of pride, free will, and divine justice,
portraying Satan as a tragic figure whose grandeur and eloquence evoke both
admiration and moral caution. Theologically, this reflects Milton’s preoccupation
with the consequences of disobedience and the loss of divine favor, highlighting the
human and cosmic stakes of rebellion. Politically, the poem resonates with Milton’s
experience of the English Civil War and the Interregnum. Satan’s challenge to God’s
authority mirrors contemporary debates about monarchy, governance, and individual
liberty. The grandeur of Satan’s defiance can be read as Milton’s commentary on the
allure and dangers of political ambition: while the pursuit of autonomy may be
rhetorically compelling, it carries moral and social ruin when divorced from justice
and divine order. In this sense, Paradise Lost Book I merges theological reflection

with political allegory, presenting rebellion as a cautionary mirror to human history.

By contrast, Paradise Regained Book I reflects a more concentrated theological
and ethical focus, emphasizing spiritual discipline, moral choice, and the exemplarity
of Christ. The poem centers on Christ’s forty days in the wilderness, highlighting his
steadfastness and obedience in the face of Satan’s temptations. Theologically, Milton

shifts from depicting the consequences of rebellion to celebrating the virtues of
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humility, patience, and adherence to divine will. This reflects his increasing concern
with the internal, spiritual dimension of human life, presenting heroism not as
external audacity but as moral and spiritual integrity. Politically, the poem’s focus is
subtler: the emphasis on obedience and the rejection of worldly power can be read as
a critique of transient political ambition and as an endorsement of principled
leadership rooted in ethical and spiritual foundations rather than coercive force. In
this sense, Milton’s political reflections evolve from allegorical warnings about

rebellion to a more abstract meditation on the ethical exercise of authority.

The contrast between the two works illustrates Milton’s maturing worldview. In
Paradise Lost, the drama of cosmic rebellion mirrors political turmoil, emphasizing
the dangers of pride and the necessity of lawful order. In Paradise Regained, the
emphasis shifts to moral fortitude, spiritual triumph, and the ethical use of power,
reflecting a more contemplative approach to both theology and politics. Together, the
two epics trace Milton’s journey from a dramatist of rebellion to a moralist and
theologian, highlighting the interconnection between divine justice, human

responsibility, and political order.

In conclusion, the transition from Paradise Lost Book 1 to Paradise Regained
Book I exemplifies Milton’s changing concerns: from a vivid portrayal of cosmic and
political disorder to a contemplative affirmation of spiritual obedience and ethical

governance, reflecting both his historical experience and evolving theological vision.
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In what ways does Paradise Regained Book I function as a deliberate contrast or
corrective to Paradise Lost Book I?

Paradise Regained Book 1 functions as a deliberate contrast and corrective to
Paradise Lost Book I, reflecting John Milton’s evolving moral, theological, and
poetic concerns. While Paradise Lost explores the tragic grandeur of rebellion, the
consequences of pride, and the cosmic consequences of disobedience, Paradise
Regained emphasizes obedience, moral steadfastness, and the spiritual triumph of
virtue. Milton consciously contrasts the epic heroism of Satan with that of Christ,
transforming the conception of greatness from external grandeur to internal moral and

spiritual integrity.

In Paradise Lost Book I, Milton presents Satan as a figure of epic prominence.
Satan’s heroism is rooted in rebellion, defiance, and rhetorical brilliance. His
eloquence, courage, and ambitious assertion of independence evoke admiration, even
as they ultimately illustrate the consequences of pride and disobedience.
Theologically, the poem investigates the problem of evil, the nature of free will, and
the consequences of turning away from God. Politically, it resonates with Milton’s
experience of the upheavals of 17th-century England, particularly the tension
between authority and liberty, as Satan’s rebellion mirrors the allure and danger of
political ambition. Yet, while Paradise Lost dramatizes the spectacular, outwardly
visible consequences of rebellion, it leaves readers aware that such heroism is

morally flawed and ultimately destructive.

Paradise Regained Book 1, by contrast, functions as a corrective by presenting a
hero whose greatness is measured by moral integrity, spiritual endurance, and
obedience to God. Christ’s forty days in the wilderness illustrate the antithesis of
Satan’s prideful rebellion. Where Satan relies on external spectacle, persuasive
speech, and audacious ambition, Christ demonstrates quiet fortitude, humility, and
unwavering adherence to divine will. The poem’s focus on internal moral struggle
rather than cosmic warfare highlights Milton’s shift from dramatizing rebellion to

exemplifying virtue. Christ’s triumph over temptation embodies the ideal of true
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heroism: one that aligns human will with divine purpose and prioritizes spiritual over

worldly gain.

Milton also contrasts the narrative style and epic vision of the two works. In
Paradise Lost, the language and imagery elevate Satan, emphasizing action,
grandeur, and dramatic tension. In Paradise Regained, the diction is calmer, more
restrained, and reflective, emphasizing meditation, dialogue, and moral instruction
over spectacle. This stylistic shift reinforces the thematic contrast: where the first epic
dramatizes external heroism and the consequences of moral failure, the second

emphasizes introspection, spiritual vigilance, and ethical correction.

Moreover, Paradise Regained functions as a theological corrective to Paradise
Lost. By portraying Christ as the obedient and steadfast hero, Milton demonstrates
that true greatness lies not in defiance or eloquence but in faithfulness, self-restraint,
and moral clarity. Christ’s victory over Satan is internal, moral, and spiritual rather
than external and violent, underscoring the superiority of obedience to divine law

over rebellious grandeur.

In conclusion, Paradise Regained Book I serves both as a deliberate contrast
and a corrective to Paradise Lost Book I. Through the juxtaposition of Satan and
Christ, the shift from external spectacle to internal virtue, and the transition from
dramatic rebellion to spiritual obedience, Milton redefines heroism and moral
excellence. While Paradise Lost presents the tragic consequences of pride and
ambition, Paradise Regained offers a vision of ethical and spiritual triumph,
completing and refining Milton’s epic exploration of human will, divine order, and

true heroism.
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How do the narrative structures of the two books reveal Milton’s shift from a
cosmic to a moral-spiritual epic vision?

Milton’s Paradise Lost Book 1 and Paradise Regained Book I, while sharing
thematic continuities, reveal striking differences in their narrative structures that
illuminate a shift in Milton’s epic vision—from the cosmic to the moral-spiritual. In
Paradise Lost Book I, the narrative opens with a grand cosmic framework. The epic
begins in medias res, plunging the reader into Hell after the fall of Satan and his
followers. The narrative structure is expansive, episodic, and panoramic: it moves
from the fallen angels’ council in Hell to Satan’s soliloquy, highlighting the vast
scope of rebellion against God. Milton employs multiple digressions—descriptions of
Hell, Satan’s rise, and the celestial hierarchy—that situate human sin within a cosmic,
metaphysical order. This structure emphasizes the epic’s grandeur, portraying the fall
of man as an event with cosmic significance, linking Heaven, Hell, and Earth. The
reader is drawn into a narrative that foregrounds external conflict, the struggle for
power, and the consequences of disobedience on a universal scale. Satan’s heroism,
though morally flawed, dominates the narrative, reflecting the epic’s preoccupation

with cosmic action and spectacle.

By contrast, Paradise Regained Book 1 demonstrates a marked structural shift
toward focused moral and spiritual reflection. The narrative is concentrated,
largely confined to Christ’s wilderness experience, and primarily unfolds through
dialogue and internal reflection. Milton begins with a traditional invocation, but
instead of grand cosmological descriptions, the focus is on the spiritual struggle of
Christ against temptation. The episodic digressions of Paradise Lost are replaced by
tightly constructed moral and theological debates, particularly the exchanges between
Christ and Satan. The narrative relies on subtle variations of rhetoric, moral
reasoning, and scriptural allusions, creating a structure that emphasizes internal
conflict and moral choice rather than external, physical action. The spatial setting—
the desert—mirrors the narrative’s spiritual concentration, contrasting sharply with

the expansive Hell of Paradise Lost. Every element—the conversation with Satan,
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Christ’s reflection, and the temptation—serves to explore ethical and spiritual

dimensions, highlighting obedience, humility, and the triumph of virtue.

This structural evolution reflects Milton’s shift in epic focus. In Paradise Lost,
the grandeur of narrative scope serves to universalize the consequences of rebellion,
situating human experience within a cosmic drama. In Paradise Regained, the
concentrated narrative, dialogue-driven structure, and moral clarity underscore
spiritual and ethical significance, presenting an epic that celebrates the power of
inner righteousness over external spectacle. Milton’s moral-spiritual epic thus
prioritizes the inner struggle and ethical triumph as the highest form of heroism, a

deliberate contrast to the heroic yet flawed grandeur of Satan in Paradise Lost.

In sum, the narrative structures of the two books—expansive and cosmically
panoramic versus focused and spiritually introspective—mirror Milton’s evolving
epic vision: from the external, cosmic drama of sin and fall to the internal, moral-

spiritual journey of redemption and obedience.
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Analyze how Milton’s representation of temptation differs between the fall of

Satan in Paradise Lost I and Satan’s failed temptation in Paradise Regained I.

Milton’s representation of temptation undergoes a significant transformation
between Paradise Lost Book 1 and Paradise Regained Book 1, reflecting his evolving
theological vision and his contrasting treatment of rebellion and obedience. In
Paradise Lost, temptation is closely associated with pride, ambition, and the pursuit
of self-interest, embodied in Satan’s audacious defiance of God. In Paradise
Regained, temptation is reconceived as a moral and spiritual trial, testing the inner
strength, discernment, and obedience of Christ. By contrasting these depictions,
Milton underscores the consequences of yielding to vice versus the redemptive power

of steadfast virtue.

In Paradise Lost Book I, Satan’s fall is both the result and the symbol of
temptation. His desire to challenge God stems from pride and ambition, and the poem
portrays temptation as an external force that appeals to the latent passions and vanity
of the individual. Satan’s temptation is largely self-directed: he tempts himself with
visions of power, freedom, and the thrill of rebellion. Milton emphasizes the allure of
grandeur and rhetorical persuasion, showing how Satan convinces himself and others
to embrace disobedience as a form of heroic assertion. The narrative presents
temptation in a cosmic and dramatic register: the stakes are universal, involving the
balance of heaven and hell, and the psychological complexity of Satan’s struggle
highlights both the charm and danger of vice. Temptation here is entwined with pride
and the pursuit of autonomy; it is seductive because it promises glory and agency, yet

it is morally corrupting and ultimately destructive.

In contrast, Paradise Regained Book I presents temptation as a deliberate test of
moral and spiritual integrity. Satan’s attempts to seduce Christ in the wilderness are
not primarily aimed at external conquest but at probing the inner strength of the
divine-human hero. Milton shifts the emphasis from rhetorical and heroic grandeur to

ethical discernment and adherence to divine will. Christ faces temptation with
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measured reflection, scriptural knowledge, and serene self-control. The narrative
highlights the interiority of the trial: Christ’s resistance demonstrates the triumph of
reasoned obedience over desire, humility over pride, and spiritual discernment over
superficial allure. Unlike Satan, Christ does not seek power or personal gain; thus, the
temptations he faces are subtle and morally complex, aiming to exploit human
weakness rather than overt ambition. Here, temptation functions as a crucible for

moral fortitude, emphasizing the internal rather than external dimension of heroism.

The contrast between the two representations reflects Milton’s broader
theological and ethical concerns. In Paradise Lost, temptation illustrates the dangers
of misdirected will, pride, and rebellion, highlighting the catastrophic consequences
of yielding to vice. In Paradise Regained, temptation becomes a vehicle for
demonstrating obedience, wisdom, and the ethical triumph of virtue, presenting a
redemptive model for humanity. The former emphasizes the spectacle of downfall;

the latter emphasizes disciplined resistance and moral rectitude.

In conclusion, Milton transforms the depiction of temptation from the
destructive, pride-fueled fall of Satan in Paradise Lost Book I to the spiritually
instructive, morally disciplined trial of Christ in Paradise Regained Book 1. Where
the first dramatizes the seduction of ambition and disobedience, the second
underscores the power of ethical vigilance, obedience, and spiritual strength,

reinforcing Milton’s evolving conception of true heroism and moral excellence.
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How does the setting of Paradise Lost Book I (Hell) contrast with that of Paradise
Regained Book I (wilderness)?

Milton’s use of setting in Paradise Lost Book 1 and Paradise Regained Book 1 is
deeply symbolic and central to the thematic and moral concerns of each poem. In
Paradise Lost, the fallen angels inhabit Hell, a grandiose but desolate landscape that
mirrors the consequences of rebellion and moral corruption. In contrast, Paradise
Regained situates Christ in the wilderness, a stark and austere environment that
serves as a site of testing, reflection, and spiritual purification. By contrasting these
settings, Milton underscores the moral, theological, and psychological dynamics at

play in the two epics.

In Paradise Lost Book I, Hell is depicted as vast, infernal, and tumultuous,
combining elements of horror and epic grandeur. Milton famously describes it as “a
dungeon horrible, on all sides round / As one great furnace flamed,” emphasizing
both its immensity and its oppressive character. The landscape of Hell embodies
spiritual desolation, chaos, and the consequences of prideful rebellion. Mountains,
fires, and lakes of burning sulfur create a sense of awe-inspiring terror, reflecting the
psychological and moral state of the fallen angels. The setting is externalized and
monumental: it dramatizes the scale of Satan’s defiance and the cosmic consequences
of his sin. Hell’s grandeur mirrors Satan’s own ambition and rhetorical brilliance,
reinforcing the paradoxical heroism of the rebel angel. Yet, the setting is ultimately
corrupt and imprisoning, symbolizing the spiritual and moral consequences of
disobedience. It is both spectacle and warning, a landscape of loss and despair where

freedom is illusory, and all beauty is perverted.

In contrast, the wilderness of Paradise Regained Book I is austere, empty, and
contemplative, reflecting the internalized nature of the trial Christ faces. Unlike the
external chaos of Hell, the wilderness is a space of silence, reflection, and ethical
testing. Milton emphasizes its barrenness and simplicity: the lack of distractions or
comforts makes it a site for spiritual confrontation. Here, the landscape mirrors the

moral and psychological state of the protagonist: Christ’s heroism is not demonstrated



13 of 22
through conquest or defiance but through endurance, reflection, and disciplined
obedience. The wilderness functions as a liminal space, removed from human society
and political intrigue, where temptation is internalized and the battle is moral and
spiritual rather than physical or dramatic. Its emptiness emphasizes the purity of
intention and the need for steadfastness, reinforcing the poem’s ethical and

theological concerns.

The contrast between Hell and the wilderness also reflects Milton’s broader
thematic purposes. Hell externalizes chaos, corruption, and the consequences of
disobedience, dramatizing the consequences of rebellion in cosmic terms. The
wilderness, by contrast, internalizes struggle, emphasizing moral and spiritual
rectitude as a path to true heroism. Where Hell impresses through spectacle, the
wilderness instructs through reflection and meditation. Milton’s settings, therefore,
are not mere backdrops but active participants in shaping the reader’s understanding

of temptation, heroism, and divine order.

In conclusion, the contrast between the infernal grandeur of Hell in Paradise
Lost Book I and the austere wilderness of Paradise Regained Book I reflects Milton’s
evolving vision of heroism and moral struggle. Hell dramatizes external rebellion and
its consequences, while the wilderness emphasizes internal moral fortitude and
spiritual victory, demonstrating how setting can reinforce thematic and ethical

concerns 1n epic poetry.



14 of 22
Discuss how the purpose and mission of the central figures—Satan and Christ—

are introduced in the opening books of both epics.

In the opening books of Paradise Lost and Paradise Regained, Milton
introduces the central figures—Satan and Christ—with sharply contrasting purposes
and missions, setting the moral and theological framework for each epic. Through
their characterization, Milton delineates two models of heroism: Satan embodies
rebellious ambition and self-centered grandeur, while Christ represents obedience,
moral steadfastness, and the redemptive mission of humanity. The introduction of
their purposes in the first books is crucial to understanding the thematic and ethical

trajectory of each poem.

In Paradise Lost Book I, Satan is introduced immediately after his fall, in the
midst of Hell with the other fallen angels. His purpose and mission are defined by
defiance and ambition. Despite his defeat, Satan resolves to continue opposing God:
“To reign 1s worth ambition though in Hell.” Milton presents Satan as a complex
figure whose mission is driven by pride, vengeance, and the desire to assert
autonomy. His goal is not simply survival but the establishment of a kingdom that
mirrors his aspirations for sovereignty, even if that kingdom is a realm of suffering.
This introduction emphasizes his agency, rhetorical brilliance, and strategic cunning.
Satan’s mission also has theological implications: he seeks to corrupt God’s creation,
particularly mankind, as an act of revenge and rebellion. Through this
characterization, Milton frames Satan’s purpose as morally and spiritually
destructive, yet epic in scale, demonstrating the grandeur and the peril of misdirected
ambition. The opening book establishes Satan as the central figure of action, whose

choices drive the narrative and illustrate the consequences of pride and disobedience.

In contrast, Paradise Regained Book I introduces Christ in the wilderness with a
fundamentally different purpose and mission. Christ’s role is framed not in terms of
rebellion or personal ambition but through obedience to divine will and the

fulfillment of humanity’s redemption. His mission is to resist Satan’s temptations and
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remain steadfast, demonstrating the path of moral and spiritual integrity. Unlike
Satan, Christ’s purpose is proactive in its alignment with God rather than reactive to
external circumstances. His journey in the wilderness is both symbolic and practical:
it represents the ethical testing necessary for moral authority and the preparation for
his ministry. Milton emphasizes Christ’s serenity, reflection, and knowledge of
scripture as tools for fulfilling his mission. The opening book establishes Christ as the
exemplar of true heroism, whose triumph lies not in conquest or audacity but in moral

discipline and spiritual obedience.

The contrast between Satan and Christ in these openings underscores Milton’s
evolving conception of heroism and moral responsibility. Satan’s mission dramatizes
the dangers of pride, ambition, and self-centered action, while Christ’s mission
embodies ethical vigilance, moral clarity, and the alignment of human will with
divine purpose. Milton uses the early books to introduce the central figures not
merely as characters but as moral and theological exemplars, setting the stage for the

ethical and spiritual lessons each epic develops.

In conclusion, the first books of both epics establish the central figures’ purposes
as reflective of Milton’s contrasting moral and theological vision: Satan embodies
rebellion and destructive ambition, whereas Christ embodies obedience, virtue, and
redemptive purpose. By framing their missions at the outset, Milton clarifies the
ethical stakes and prepares the reader for the respective trajectories of fall and

redemption.
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Compare Milton’s use of classical epic conventions in Paradise Lost Book 1 and

Paradise Regained Book 1.

Milton’s Paradise Lost Book 1 and Paradise Regained Book I both draw on
classical epic conventions, yet he adapts these elements to serve distinct theological,
moral, and stylistic purposes in each work. By examining his use of invocation, epic
similes, elevated diction, and narrative structure, we can see how Milton
simultaneously aligns with and transforms classical epic traditions, shaping them to
convey the unique themes of rebellion, fall, and redemption in Paradise Lost, and

spiritual discipline and moral victory in Paradise Regained.

In Paradise Lost Book I, Milton adopts the classical epic convention of the
invocation of the Muse, addressing divine inspiration at the outset of his poem.
However, unlike Homer or Virgil, Milton invokes the “Heavenly Muse,” signaling a
Christian rather than pagan source of guidance. This adaptation situates the epic
within a theological framework, emphasizing the poem’s moral and spiritual
ambitions. Classical epic elements, such as epic similes, are used extensively to
heighten the grandeur of Satan and the cosmic scope of Hell. For instance, Milton
compares Satan’s courage and defiance to legendary figures and natural phenomena,
amplifying the heroic spectacle of rebellion. Elevated diction, syntactic complexity,
and formal rhetoric further align the poem with classical models, producing a sense
of epic gravitas. The narrative structure, with its in medias res opening, recounting of
past events through dialogue, and grand scale of action, also echoes Homeric and
Virgilian techniques. Yet Milton innovates within these conventions: the focus on
internal psychological struggle, theological reflection, and cosmic moral order
transforms the classical heroic ethos into a Christian epic paradigm. The grandeur of
the language reflects the epic scale of rebellion while simultaneously underscoring

the moral consequences of pride and disobedience.

In Paradise Regained Book I, Milton continues to employ classical epic

conventions but in a more restrained and reflective manner. The poem opens with a
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brief invocation, again seeking divine inspiration, but the tone is calmer and less
grandiose than in Paradise Lost. Elevated diction remains, but Milton favors
measured, contemplative language over elaborate rhetorical flourishes. Epic similes
appear sparingly, reflecting the subdued, introspective nature of Christ’s trials in the
wilderness. The narrative focuses on dialogue, particularly the theological debates
between Christ and Satan, resembling the rhetorical contests found in classical epics
but oriented toward ethical and spiritual instruction rather than dramatic spectacle.
The in medias res technique is maintained, with Christ already in the wilderness, yet
the emphasis is on moral testing and spiritual reflection rather than external conflict
or heroic display. By adapting classical conventions in this restrained way, Milton
redefines epic heroism: the grandeur lies not in rebellion or martial prowess but in

virtue, steadfastness, and obedience to divine will.

The comparison reveals Milton’s flexibility in using classical epic forms. In
Paradise Lost, conventions serve to dramatize rebellion, cosmic stakes, and tragic
grandeur; in Paradise Regained, the same conventions are adapted to convey moral
instruction, spiritual struggle, and the internalized heroism of Christ. Milton thus both
honors and transforms the classical epic tradition, using its forms to articulate

Christian theological and ethical concerns while reshaping the notion of epic heroism.

In conclusion, Milton’s use of classical epic conventions in the two works
reflects his evolving thematic and moral priorities. In Paradise Lost Book 1, they
amplify spectacle, rebellion, and cosmic tragedy, whereas in Paradise Regained Book
I, they facilitate reflection, ethical deliberation, and spiritual victory, demonstrating

his ability to adapt epic form to new moral and theological purposes.
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Discuss how the purpose and mission of the central figures—Satan and Christ—

are introduced in the opening books of both epics.

In Paradise Lost Book 1 and Paradise Regained Book I, John Milton introduces
his two central figures—Satan and Christ—as embodiments of contrasting missions
and purposes. While both are presented with a sense of grandeur and determination,
their aims and methods reflect opposite moral and theological directions. Through
these figures, Milton explores the themes of rebellion versus obedience, pride versus

humility, and false heroism versus true spiritual victory.

In Paradise Lost Book I, Satan is introduced as the leader of the fallen angels,
recently cast down from Heaven after his failed rebellion against God. His purpose
and mission are shaped by defiance and revenge. Milton opens with an invocation
that establishes the poem’s central aim—to “justify the ways of God to men”—and
then turns to Satan, who becomes the immediate focus of the narrative. In the infernal
council scene, Satan assumes the role of a false hero, rallying his followers with
eloquent rhetoric and unyielding pride. His mission, as he declares, is to continue
opposing God’s authority and to corrupt the new creation—Man—as an act of
vengeance. His speech, filled with ambition and deceit, reveals a mind driven by

hubris and self-delusion:

“Better to reign in Hell, than serve in Heav’n.”
This declaration captures his distorted purpose—to establish his own kingdom in
opposition to divine order. Though he appears heroic in his endurance and leadership,
Milton subtly undermines this by exposing Satan’s mission as one rooted in rebellion
and moral blindness. His courage is not noble but infernal; his freedom is self-
imposed slavery. The grandeur of his mission lies only in its cosmic scale, not in its

moral worth.

In contrast, Paradise Regained Book I presents Christ as the true hero of
obedience and divine mission. The epic begins not in Hell but in the wilderness, a

symbol of spiritual trial and inner strength. The purpose of Christ is introduced
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through the Baptism scene, where the divine voice from Heaven declares, “This is
my Son beloved.” His mission is to restore humanity’s lost paradise not by force, but
through faith, patience, and steadfast resistance to temptation. Unlike Satan, whose
mission begins with rebellion, Christ’s mission begins with submission to divine
will.

Milton portrays Christ as a new Adam, called to succeed where the first man fell. His
solitude in the wilderness mirrors his spiritual preparation; his strength is inward, not
external. When Satan appears to tempt him, Christ’s calm resistance and self-
knowledge stand in stark contrast to Satan’s restlessness and deceit. Thus, Paradise
Regained redefines heroism—not as the pursuit of power, but as the triumph of

virtue and faith.

Milton’s juxtaposition of Satan and Christ in the opening books reveals his
moral and theological progression. Satan’s mission seeks to destroy truth through
pride and illusion, whereas Christ’s mission seeks to redeem truth through humility
and obedience. The cosmic struggle of Paradise Lost transforms into the spiritual
struggle of Paradise Regained, illustrating Milton’s vision of redemption through the

inner victory of the soul.
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Here’s a comparison table summarizing the purpose and mission of Satan
and Christ in Paradise Lost Book 1 and Paradise Regained Book 1 — perfect for

quick study and exam revision:

Comparison: Purpose and Mission of Satan and Christ in the Opening

Books

Aspect Satan — Paradise Lost Book 1 Christ — Paradise Regained Book 1
Setting Hell —a Vgst, fiery kingdom of despair Wilderggss -a barren, si‘l§nt place

and rebellion. symbolizing trial and spiritual strength.
Introduction Satan awakens among the fallen angels  Christ is revealed during his Baptism,
Scene after being cast from Heaven. acknowledged as the Son of God.
Mission / To continue his rebellion against God by To redeem fallen humanity by resisting
Purpose corrupting mankind and undermining temptation and fulfilling divine
Motivation Pride, revenge, .and.desire for autonomy Faith, hu.mility, anq §ubmission to
— “Better to reign in Hell, than serve in  God’s will — “This is my Son

Type of False or corrupted heroism — outwardly True spiritual heroism — inward
Heroism bold, inwardly enslaved by pride. strength, patience, and moral victory.
Method / Uses rhetoric, deception, and rebellion;  Uses reflection, silence, and moral
Action leads a council of fallen angels. reasoning; resists Satan’s temptations
Tone and Grand, rhetorical, and defiant; full of epic Calm, meditative, and austere; centered
Style energy and cosmic rebellion. on moral discipline and divine purpose.
Representatio Embodies the destructive power of Embodies divine wisdom, self-
n of Evil and disobedience and moral blindness. restraint, and the redemptive power of
Outcome His apparent power will lead to his His quiet faith will lead to the
(Foreshadowe eventual defeat and despair. restoration of Paradise and human
Epic Focus Cosmic Epic - external rebellion and Moral-Spiritual Epic — internal

Milton contrasts Satan’s defiance with Christ’s obedience to redefine the idea
of the true epic hero. Paradise Lost begins with a cosmic rebellion; Paradise
Regained begins with a moral trial. Thus, the poet’s vision shifts from the grandeur of

external conflict to the quiet power of inner faith and redemption.
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Milton’s Evolving Idea of Heroism

Comparison table of Milton’s idea of heroism evolves from Paradise Lost Book I

(Satan as the false hero) to Paradise Regained Book I (Christ as the true hero):

Aspect Satan — the False Hero (Paradise Lost Christ — the True Hero (Paradlse
Source of Physical power, dgﬁanc'e\ and persuasive Inner faith, self knowigdge and divine
Motlve Prlde and revenge seeks self-glorification Love and obedience; seeks to fulfil God’s
Her01c Wages war agamst Heaven and plots to Enidures'teml;tation and remains steadfast
Moral - Rooted in self-will and ambition. Rolote‘d in humility and righteousness.
Type Of External —against God and cosmic order. Internal—against temptation and moral
Symbollc Hell—realm of chaos, darkness, and Wiléerness—realm of testing, solitude,
Speech and Proud persuasive, and deceptive; a false Cairn, truth:ful, and measured; speech
Rhetoric  eloquence masking corruption. grounded in divine wisdom.

Relation to

Rejects divine authority and claims false

Submlts Wholly to divine will, finding

View of Freedom as self-rule and rebellion. Freedorn as ahgnment with divine truth
Outcome / Ends in despair and moral defeat despite Achleves splrltual victory and paves the
Legacy apparent grandeur. way for humanity’s redemption.
Milton’s Symbol of corrupted greatness— Model of redeemed heroism —quiet,

Evaluation magnificent but misguided. steadfast, and divinely inspired.

Milton’s concept of heroism evolves from the outward, martial heroism of
Satan to the inward, moral heroism of Christ. In Paradise Lost, greatness is
measured by might and eloquence; in Paradise Regained, by humility and obedience.
Through this shift, Milton redefines the epic ideal—true victory lies not in conquest,

but in faithful resistance and spiritual integrity.

Conclusion: Milton’s Evolving Heroism

Milton’s portrayal of heroism undergoes a profound transformation from
Paradise Lost to Paradise Regained. In Paradise Lost Book I, Satan’s defiant

courage and commanding rhetoric initially suggest epic grandeur, yet Milton
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ultimately reveals this as false heroism—a tragic distortion born of pride and
rebellion. His energy and eloquence serve not divine purpose but self-exaltation,
turning strength into sin. In contrast, Paradise Regained Book I presents Christ as
the true hero, whose quiet endurance, humility, and spiritual steadfastness redefine
the essence of epic greatness. Milton replaces the traditional warrior-hero with a
figure of moral fortitude, proving that obedience and inner faith surpass might and
ambition. The shift from the fiery spectacle of Hell to the contemplative stillness of
the wilderness mirrors Milton’s spiritual vision: the real battle is not fought in heaven
or hell, but within the human soul. Through Christ’s victory over temptation, Milton
completes his poetic journey—ifrom the cosmic to the moral, from rebellion to
redemption. Thus, the poet’s final epic ideal celebrates not the power to defy, but the

strength to endure and remain faithful to divine truth.



